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E XHIBITION

of the work of the

SCHOOL OF ILLUSTRATION

In arranging this exhibition, the aim has been not so much
to make a display of class work as to show the method of instruc-
tion adopted in this department of the art training of the Drexel
Institute.

Although, for the sake of convenience, this branch has been
designated the School of Illustration, the object of the instruction
is ot to limit the work entirely to the rendition of pictures for
publication in books and magazines, but to train the student, as
well, in all kinds of imaginative work, whether in full color or
in monotone. With this aim in view, the system of instruction
is divided as follows:—

1. Composrrion.—In this branch of study, the student is
trained to express his ideas in a proper pictorial form. This work
is considered by far the most important of the course, inasmuch
as the student is taught to regard imagination as the basis of his
art—technique being merely the means of expression.

2. FacrarL CoNSTRUCTION.—In this branch 3f work the
object is to train the student to draw the human countenance
imaginatively and purely from memory, so that the structural
formation of the face may become a positive knowledge. In the
production of drawings by this class, no model is used, the student
depending upen his memory of structural forms. The importance
of this kind of training is self-evident: without it, it is impossible
for the artist to give to the countenance the expression which he
intends to portray.

3. Stupy oF THE CosTUMED MODEL.—The purpose here
is to instruct the student in the necessary technical methods to be
used in representing the draped human figure. The processes

S |



%
Pag g aqdog © 0 0 7ttt Tttt ASIANCHAL-O-TIIN
Pag gandog t 1ttt AVAH SNV V A0 AAMME Y
mimg wyueng o C t f o et et ONTTISTHM AOH Y
OO DIQUIOIOIAY uuy * © © T 0t MNIL-ONINAG
soaqueg) Aef ¢ 0 0 (Kamm@Eem) LIVILAO] ¥V
.
"

UOIINASNAD [VIANE U] SSL|D

‘IX ed
mg epueng C c 0 c 0 {I0[0d up) Mf YELLAG-TIdAY
g vmmnAy o B m e HAMOHG NHAAOS Y
SUDHNAT "EUDIBHEIAL © 0 b s sl e S ORI Y
SR R Mol fn vt sl s st " HDOT] NOBN HILT,
upmssne) Cyaugole) ottt T SNENOIH]) DNINAG

21D SV APYIUOIY S A2d00FF 0] WONENSTY(L
v o1 uonwioqeld jo ssavord ur e wopsodwod sy,

v uosioy Byag C C C t C t 0 KOOY-ONISSHN(] HH,
SR EYOL s e e s se L SNOTTRANVET
Pag g amdog t ¢ttt ¢ HSNOJ] DNINAG HHI NI
SO URPMAL PTUOY C ¢ 0 ¢ ¢ HJALOEM¥HADV(] WIQ) XY

audopue) a1y
J0 A 3avg ‘€S ron sw savadde 0] ) usoIg QY s1ssagg
10) wopEnsnir R ony paymaqu ‘vonsedwod S{YL

upu oIy saudy
(suoady 2anfA)) NOLLVHISOTI] NV H0d AdALE

*gndisap 191504
Jo uontquyxa dannadied v uy o MaN o) 3y aude)
g 92333 puodsg iy papreae sem {andopmu) 21y jo A uvd
‘69 *oN 23s) 510102 Ty Ayapd usys uopisodutod spL

Ae@ wos1op eqMAg ottt T WHLSOJ ¥ HOA NDISH(]

unasodinoP ny SSLP

‘X H¥ed

‘91
€y
‘b1
€1

‘spearponad ur uopeoqnd
10) PRpUDRIUL S PANGUIXD JOM D[} JO IMMOS ‘2A0qE 1Y) APISI

‘SPHU(PEI DAITI00IP
W 3aedol 100D U1 SUOPRNSN|L WD, — ANITHONVAS

‘suor}
“BISNYL 0A\T—"(UonIP? HoNdLDSqNS) HDNINNOY UNV LHOIN

‘suopy
SEISHE 08T~ (uonpd uopduosqus) ATONITHHD ICIANTY

"SHOLBIIST[}
2AY PUE SPUBGPEAY IANVLIN([— THAANAL] ¥ 40 AVHE] I,

‘suorjrnsnyyy
PAY pue 'spubqpual 2ane1onap ‘ofed apry,— SNOATY HITHAL

——ISMOJJO] ST ST PNVAISHY[] 83004 JO 181 DU,

MNINSUY [AXA] N 1y
UenRHSHYIT JO [00OE ) 1y pansimd wononsur jo porpiam arpy oy
UMOYS DAY £33 Js2193u AN 10) (UOISOE O 110q) "0 B W
‘UONINOF] ‘SIS PUB 0D 2 UM QT 'SISSaIY 03 spuawdpa
-JA0uor )1 55250Xd 01 S SV DY ‘NONIAUUOD S} U] 'SISNON
Bumsyqnd moly PIAPOAL SIDPIO MYIP [y 01 aprwr U dARY
s1eyio fuonnadmod uado uy sazud uos savy sSurmeip s Jo a3y
Y uonesyand [enyor doj spein usnq savy sajduexd Ay v YOrgM
up OnB0[BIBY 91 Jo "7 WL IIPUR PINGIYXD MI0A DY) U] WIS
aq Lvw Jupupes) Jo 9EIN0D PAOGE DY} JO DMOMNO feuy o,

*sasodmd 121130 105 10
UOLENSI(]L 10} 19112 pasn aq 01 2anyopd v sawosaq £pnys sy ey
s3upunoims puv smopeys pue sISM &g payrpour os jnq 'PPpom
padeap oy jo asea sy up sw Kjenuvisqus oSy ay Juasardas
03 paxmbar st quapms o1y pun ‘pasod st ‘pawnisen Aendoadde
‘Ppow oty ‘asodind snpy do,p  coamd payswy vojo uwoppnp
-oxd ayy vjur nopoNNIsHL Jo saoueIq Suppavaad aipy aeiodioour 0y
PITINDIL SY JUDPIS DY) 'SSLIO [BUY SIF]) U] —"NOLLVNLSUT] ¥
TUORHONIISUT JO TPURIG [BUY BY) 01 JUAPNIS Ad Supouraps 21059q
sty ut fouspyord anmbar 03 Liwssaodu punop waaq sey 3t jei
IOM DIIIIPLIV JO SPUL IDI[J0 JO HOPIPUDL DY) UL PIPULIAP HS01[)
WOl JuUaIaYLp 05 218 2By padesp sy mvap 0y Lpadord panmbox



nuurp i paediep 0 ' SAHINQ) ‘THany aH], ‘s
PUYT O 'O PPAD " MUISAV\ HHL KOMA LOMG HHJ, ‘1§

PUue’y o ‘O 2pAYY) LSAL] UHLIVED) ANV HIVAANJ 'SNOLL
“VALSOTIT a0 JIsry .m.rZEL.ZGU A0 WIHV], HOA SUNVAAVHE] ‘0§
AT SUUBITI L vt 2 F e e el © G RBY Y HIIT]. ‘6h
‘WEAPOOH
PR pReIr £q (Ssuoady aiqa,, pANNS [pann v 9quny
-sn{jy o) popumung sFmmuvsp auoy pue ‘saosid-jrey ‘spuwq
-puoy a3ed-opn a1y sowiquio svquny xi Aamorloy 2y,

uonexgngg aoy ageys sGuimeag
e 3

"Aeg
UOOYJY 2UUWOLIDGY AUty = * ° * ' SROSSONY AIddy ‘gh
URISENG ] duyoIn) * © C T SHIMIVY dHJ ANV wadid #HH], LY
[[ESUOY “of WIdqeaysy © © ° 'ttt ¢ NOISSEANOD AH], ‘of

won19) uaddiyg maquzipy  © (sse) WAIN) LHMOVT Ag saaN S
UG XOoEM Assef ¢ ¢ ot s arvg aAT, hh

&ayeQ) WIOTA
(1olqng Jurardsyueyy, v) CHRNNIQ S AwANT A7y, £

.—Q;ﬁﬁ.mmz._az. D D e ey ot

waorn) uaddiyy yiaqezipsy © ¢ (ssep) WBIN) NOTLON[Hy HHY, (1¥

PG g swdog © ¢ C HIIAAQ) XSO WHY, WO¥A NuOLEY HH Y, of

SUAIY AL WO C C c t t C t ¢ HEIVIIIOf J0 HmvO Yy 6f
‘SSYD

213 apgsino ‘3¢ pauredos ‘wpeyded vag pronend oy Jo smndy
o3 s pagsnessp Sotaq ‘prwy acy 2y ‘Bopsep sip uy
PUBTLOCL (O ODATD ! it e et 8 el OUYG LT, tgE

UG XOOY[IAY Assaf * ¢ttt VAQG HELL 40 AHOLS Y C4E

Kpyo2 4 §42¢4077 10] WOTIRIISN|[L UB JOf D[YR{IAR §U "SOI{ 2
aadavgy tsssopy Aq pardanae uosan sury 30afius 2s0qe sy,
HIOM F9R[O 2} JO porom oYy Sunvasni(l ¥ HONIGHIXS 10§
paaas waaq serp *ssury) Mg 21wy apmat ‘Fuiawap supy,

moaasy waddigg ywqeaipsy ¢ ¢ 0 ¢ (paysmugun) ARV Auy, ¢

PUET 3T "O PPALD) © ° ° NITINVH] OL EONHUNHIHAN]
40 NOLLVEVIDH(] #HI 40 IIVH(] EHL ONIAVay Nosuaaau[ "§€

-

m—

oy

* Kug 10100 wippag

¥

*xwak suy) wopy
~ESR[] 0y s5R)) oy A aprmr Bummuap js1y Sy seM Ry,
g Xoo[A awssaf v v o 0 0 © ¢ ssmuanvnQ umy, b

wayRysnjiE M ssepp

“AI Vg

SUSNT 'S plRymA. C 0 0 ¢ (0zLr) Ward v HIIM NV (€€

SINZROAM 7 BINW L 0t e
Tolfuy, A Lepg © c c 0t (0glr) ANALS0D 40 xanLg (1€

Canvg g, 'zt

wuugy i pawdieyy v (obldl) A0g AMEINNOD V 40 AVHE] 'Of
stoquen) Lef * ¢ 0 (09lt “Dune ) AVA ¥ 40 AANLG 62
wosdwony, prewtagy udqpiy © ¢ (oF41) MKRALSOD) d0 AdALg 'gE
Apaydno y smorp ¢ (obgr awnisod) avay] v 40 HoLANS L
SR M wof (0181 w2422) HWNALSOD) NI ‘INIE) 40 AAALS ‘O
sUag CH wyof © 0 (WIspour) IMIS) NVIIVAL] 40 AdnLg ‘Sz

SURN'L S PRy
H(0SQ1) LANTHN JOVIY NI H¥NOI] A0 Aansg ‘bz

NOONJY AIQUIONIIY dUUY © C C t ottt oawvg FH, €2

waa19) uaddiyg yiagezipiy ((0S91) GHY NI HRALSO) 40 AAALE 2T

SEND ooy gardeig

‘IIX 3¥eg

("A yeg 29g)  (suordy sypgan,, Uf IPELVYD Y

© ANAVJ JAAOTANAL HOI AANLG ‘I

SHAL UBPIYAY DIuuy © C C ot 0ttt NOSSH'] OISO HH], "0
("A v 998) |, 'PIIPUUEL U JO PEIF] ,, UL IR ¥

UIPPEADIN A YBIVG © AUOJ NHOf 40 UVHH HHJ, ¥OJ AU0Lg ‘61

WOpPBO AIBJQ T tic toe v AR e e ‘1A ¥ o‘gt

wosdwoyy, prvnaag wappsy C ot c o qum) vy Ll



53
54-

55
56.

57-
58.
59
6o.
61.
62

63

64
65.
66.
67.

68.
6g.

TR PARTING . . . . . . .. ..., . Agnes McMakin

IN THE PRESENCE OF THE KING . . . . Violet Oakley

The following five drawings, together with a fragment of
a title-page and head.bands, are intended to illustrate a
novel entitled ““ A Head of a Hundred,” by Maud Wilder
Goeodwin.

FRAGMENT OF TITLE PAGE . . . . . Katharine Pyle

HEADBANDS FOR TABLE orF ConTENTS, LIST OF ILLUSTRA-
r10N8, AND CHAPTER FirsT . . . . . Clyde O. De Land
son o nsa oo o Sophie B Steel
v+« « « . Jessie Willcox Smith
TERSICKINDIAN . . . . . . . .. . Charlotte Harding
Tee DUuer. . . . . . Winfield S. Lukens
THE SPECTRE . . . . . . . . . . . Jessie Willcox Smith
Oxne orF Two Inruvsrrarions rorR KeNrLmM CHILLINGLY,
(subseription edition) . . . . Anne Abercrombie Mhoon
One or Two ILLUSTRATIONS FOR NIGHT AND MORNING
(subscription edition) . . . . . . . . Charlotte Harding

The following are three of the drawings in water-color
which, together with rubricated head-bands, are intended
to illustrate an edition of Evangeline in full color. It
may be interesting to mention that Miss Longfellow, the
poet's daughter, was so pleased with these illustrations that
she purposes writing an especial preface for this edition of
the poem.

Joux Porvy . . . .
THE KEEPSAKE .

ENANGELINE . e+« » . . Jessie Willcox Smith
FatEER FELICIAN . . . . . . « . . . Violet Oakley
TEE DEPARTURE OF THE ACADIANS . Jessie Willcox Smith
Tye SPIRIT OF THE WIND , . . . . . . . . Violet Oakley

The following are the drawings which won the first prize
($100) and the second prize ($75) in a competitive exhibition
of posters for Colgate & Co., New York.

w « « .+ « . o Elizabeth F. Bonsall
. . . . Bertha Corson Day

First PrizE POSTER .
SEcoND Prize POSTER



